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Sing a New Song

words by Gyoojun Lee & illustration by Yaeeun Kim

It is amazing to see how consistently the whole
Bible proclaims the sovereign God who is exalted
by all nations. "All the ends of the earthwill re-
member and turn to the LORD, and all the families
of the nations will bow down before him, for do-
minion belongs to the LORDand he rules over the
nations." (Psalm 22:27~28, NIV) "After this | looked
and there before me was a great multicude that no
one could count, from every nation, tribe, people
and language, standing before the throneand in
front of the Lamb.." (Revelation 7:9, NIV)

We will all sing praises in each one's language;
God is pleased when each nation sings praises with
their own melodies and instruments. As psalters
wrote Psalms, they used certain types of poetry.
Mizmor is the most frequently used type. Itis used
57 times and the famous Psalm 23 belongs to this
category. Shirand Maskil are the other two types
which come after Mizmor in usage. There are also
various types of accompanying Hebrew instru-
ments designated for Psalms; harps, ten stringed
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lyres (Psalm 33:2), tambourines, the ram's horn (81:2-
3), trumpets, cymbals, and flutes (150:3-5).

People best understand the Word of God when it
is told in their heart language. Likewise, they can
best memorize and reinforce the messages in the
Bible when they sing them with their own music
using their own instruments, song types, and danc-
ing. This is called ethnomusicology; or ethnodoxolo-
gy when it is more specified in the area of worship.

The Vagla people of Ghana are a good example of
how one's own traditional music can be well re-
stored to praise the Lord! God put new songs
(Psalm 40:3) into the traditional-song-writing ladies
at the ethnomusicology workshop for the Vagla
people and Pastor Phillip felt the Holy Spirit moving
in his heart when he heard the ladies sing the new
songs one by one.

Although the Vagla people of Ghana have had
the New Testament in their language for twenty
years, the church had grown slowly: The heart
portion of their worship experience was missing.

Pastor Phillip, blind but skilled in various forms
of musig, testified to the power of the new
songs made in traditional style. "You can't see
my eyes behind these dark glasses, but when |
started hearing these new songs, tears came to
my eyes."

The spirits of the Vagla were touched as never
before through worship songs in their own lan-
guage and music style. "Now," Pastor Phillip said,
"I hear God's words in these songs." (pp. 56-57,
The Power of the Word)

He also added, "For many years, we could have
used our music to worship God and reach our
people. Instead the music has been used by the
devil. But now we can sing Bible verses." (http://
ethnodoxology.org/docs/Samplelnsert pdf)

Let us praise the Lord for the restoration of the
Vagla music and joyfully sing new songs in different
traditions, celebrating God's diversity revealed in
the unique types of each nation's music.

Week 25 Prayer: Thank you Lord for giving us a unique and beautiful way of singing Your songs!

How deeply You touch us through these new songs. We are also extremely grateful for Your re-

deeming of the cultures of many peoples. Please keep touching their hearts through their own songs

and lyrics to transform their lives.
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